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In his book Australia’s Home, Melbourne architect and architecture critic Robin Boyd gives an account of the development of St Lucia, a suburb adjacent to and including 
the University of Queensland. He singles out the work of Hayes & 
Scott for comment. In this passage he writes as though architects 
designed all houses in the suburb. He dismisses most architects 
as guilty of “southern stylism” although what this might be is 
not clarified; the charge seems to be that St Lucia looks like a 
Melbourne suburb. Boyd’s contempt for the suburb and popular 
taste in this passage prefigures his more developed complaints 
in the book The Australian Ugliness (1960).2 He acknowledges 
a “reasonable compromise” in the approach of Hayes & Scott 
a “returning to first principles”, an updating of the raised floor 
of the timber Queensland house to take advantage of the space 
under the house “with concrete-framed, partly enclosed utility 
floors”, and for the use of colour in their projects. Architects like 
Karl Langer, Frank Salmon, John Butler, Vitale Gzell and Peter 
Newell amongst others who designed houses in the suburb at the 
same time are not even mentioned.3
Close inspection of the projects designed by Hayes & Scott 
from this time in St Lucia however does not reveal evidence of 
In St Lucia, Brisbane, the most remarkable architect-  
instigated revolution occurred. By 1950 this area contained 
not merely the greatest concentration of progressive buildings 
in Brisbane; it had nearly every progressive building in the 
State. St Lucia had attracted the younger architects after 
the war for obvious reasons. It was high, richly wooded and 
unexploited. Most sites surveyed a wide view of the twisting 
Brisbane River. They sold for a few hundred pounds each, 
despite the fact that they were within three miles of the city. 
An architects’ colony grew up. They built for themselves and 
their clients in a manner seldom seen before in Brisbane. The 
traditional elevated timber house was lost. It was not always 
replaced by something more logical or more suitable for the 
climate ... White, blinding in Queensland’s sun, was rarely 
used. Pale pinks, greys, light and dark olive greens in broad 
floods of paint soon made St Lucia one of Australia’s most 
colourful suburbs.
—Robin Boyd 1952 1
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a consistent utilisation of the space under the house, quite the 
reverse. More typically the houses up to 1952 constructed in 
St Lucia were planned on one level. The specific topography 
of the suburb, a ridge falling away on two sides to the river, 
meant that houses designed by the practice like the Gardner 
House (1952) were entered at the front of the block at grade, 
leaving the back of the house divorced from the ground. Some 
screening is indicated in working drawings for this project under 
the house but no space is specifically programmed. In fact Hayes 
& Scott was directly involved in the development of the slab on 
ground technology that Boyd is implicitly critical of, designing 
many slab on ground houses through their career. Perhaps Boyd 
was thinking of Hayes’ own house (1947) where the fact of the 
steepness of the site makes it possible to use under the house 
(figure 1). Hayes & Scott do program space under the house in a 
range of projects throughout their career but this is only part of 
the story. Whilst Boyd suggests that architects in Brisbane at this 
time looked to Sydney and Melbourne for inspiration, Hayes & 
Scott it seems was looking elsewhere.
Partnership. The Brisbane architecture practice Hayes & 
Scott was established at an interesting moment in Australia 
after the Second World War, with Australian State capital 
cities poised for rapid expansion and the architect’s role in the 
provision of affordable housing post-war still being defined. 
Initially constrained by a post-war plan area restriction of 1,250 
square feet and a scarcity of materials, the practice formed out of 
the local architecture culture with an eye on developments in the 
United States in particular, sourced from imported architecture 
magazines.
The professional relationship between Edwin Hayes and 
Campbell Scott began in 1938 when Campbell Scott joined the 
office of Chambers and Ford (figure 2) where Hayes was already 
employed. They established their practice in 1946 and set up 
office in the Colonial Mutual building next to the post office in 
Queen Street, Brisbane. Jobs were initially procured from Hayes’ 
circle of friends and people he had met in the army. The office 
was also engaged by War Services Homes, a housing department 
set up by the Commonwealth Government for returned soldiers. 
They received a three per cent fee for documenting a standard 
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plan on a specific site. George Henderson, Ian Charlton and 
Robin Gibson were amongst the first to work in the office 
(figure 3). George Henderson played a particularly important 
role. In 1952 plan area and material restrictions were lifted. 
By 1954 Scott was teaching fourth year at the University of 
Queensland at night. John Dalton was in his class and later 
also worked in the office. They relocated to Grey Street, South 
Brisbane, where they stayed until the practice disbanded in 
1984. The two partners did not collaborate on projects. Rather 
they used the office as a forum for discussion where each partner 
would critique the other’s work. They also tended to divide the 
work up geographically. Generally Hayes looked after projects 
on the Gold Coast whilst Scott handled projects in Brisbane, 
Toowoomba and elsewhere in Queensland. A lot of the projects 
in Brisbane were concentrated in the western suburbs, an area 
of significant expansion post-war. For a short time around 1957 
the practice became Hayes Scott & Henderson, until George 
Henderson left the practice and moved to Sydney. Surveying 
the extraordinary range of projects completed by Hayes & 
Scott it is noticeable that the practice reused formal solutions 
like the extruded gable type (that seems to have been a generic 
approach to War Services Homes, not just for Hayes & Scott) 
and plan solutions particularly where budget seems to have been 
an issue. At the same time they explored flat roof solutions and 
produced more experimental one-off outcomes as the budget 
and client allowed.
Influences. Austrian émigré architect Karl Langer’s 1944 
paper “Sub-tropical housing”4 seems to crystallise a design 
approach developed by architects in south-east Queensland. 
Campbell Scott claims to have arrived at his “rational” planning 
approach prior to the paper’s publication.5 In his paper Langer 
proposed the abandonment of the two-storey house in favour of 
houses designed on one level as an appropriate strategy in sub-
tropical climates (to prevent fatigue of the housewife). He also 
advocated the shading of walls with wide overhangs, strategies 
to make use of natural light where possible and the avoidance 
of glare. He criticised the traditional Queenslander for its 
deep dark plan and encouraged the use of long shallow plan 
configurations so that every room could be naturally lit.
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4 Herford House, 1958
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5 Corbould House, 1958
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6 Holmes House, 1954
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7 Blockey House, 1958
8 Henderson House, 1962
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9 Falconer House, 1954
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More directly, important influences for the practice were 
Campbell Scott’s education in England, pre-war American 
housing competitions, the Case Study House Program that ran 
from 1945 until 1966 in Los Angeles, disseminated through the 
magazine Arts & Architecture, and contemporary houses that the 
partnership saw in magazines like Architectural Forum (Magazine 
by Building), Progressive Architecture, House + Home and The 
Architectural Review.
Campbell Scott was particularly impressed by the North 
American phase of Marcel Breuer’s career. He had seen Breuer’s 
Ganes Pavilion, Bristol (1936), whilst at school in England.6 This 
furniture showroom at the Royal Agricultural Show with its 
extended textured stone walls, pergola and glazing panel inserts 
was a precursor to Breuer’s North American housing projects 
like Breuer’s own house in New Canaan, Connecticut (1951), the 
Geller House, Lawrence, Long Island (1945), with its butterfly 
roof, the reduced horizontal forms and textural materiality of the 
Pack House, Scarsdale, New York (1950) and the Stillman House 
in Litchfield, Connecticut (1951).7 It made a lasting impression. 
Hayes & Scott’s Graham House (1957) is reminiscent of the 
Geller House with its butterfly roof and plan configuration.8 
From Breuer’s projects, the office developed a preoccupation 
with extending walls beyond the line of enclosure as a way of 
projecting into the garden and defining spaces adjacent to their 
houses. The projects by Breuer were typically large expensive 
houses on expansive country sites, a far cry from the suburban 
contexts and modest plot sizes that Hayes & Scott normally dealt 
with.9 Campbell Scott “admired Breuer for his imaginative use 
of structure and colour, his use of stone texture, boarded ceilings 
and imaginative brickwork”.10 Breuer’s planning approach 
influenced the idea of facing living areas away from the street.11 
Scott also found the economic theories of Thorstein Veblen 
instructive;12 they helped to sharpen his architectural ethos. He 
designed modest “rationally” planned houses and embraced the 
slab on ground solution. Like Marcel Breuer, Scott also designed 
furniture and joinery for many projects.13
Edwin Hayes took up an idea developed by local architect 
Gordon Banfield that provided a way to modulate light and extend 
space. Banfield was preoccupied with the reinterpretation of the 
traditional Queensland house on stumps.  “Banfield devised the 
HAYES & SCOTT: POST-WAR HOUSES
10 11
idea of eaves projections of six feet where it was needed and sat 
the roof like a hat on top of the walls so that the eaves soffits 
externally were at the same level as the ceilings inside, achieving 
a sense of spaciousness.”14 This was an idea Hayes used in his 
projects such as his own house in St Lucia (1947).
The Harvey Graham Beach House (1953) was a single-storey 
slab on ground timber-framed house with a felt roof and brick 
end walls. It references Charles Eames and Eero Saarinen’s 
Case Study House for John Entenza (1950), particularly in 
the application of exterior wall murals and use of steel trusses 
in the carport and terrace.  The Entenza House was, however, 
a two-storey light steel frame structure that involved some 
prefabrication. This project is evidence of how quickly projects 
seen in magazines were able to inform Hayes & Scott’s work.
Other influences detectable in individual projects include 
Hugh Stubbins, whose approach to structure was influential 
in determining the approach for the Falconer House (1954) 
(figure 9), Californian architect William Wurster with the Hynes 
House (1951), and Brazilian landscape architect Roberto Burle 
Marx in the landscaping of the Pfitzenmaier House (1953).
Colour. New house paints with sophisticated colour charts 
became available post-war in Australia. As Boyd notes, Hayes & 
Scott experimented with colour in its projects. The Bell House 
(1955) was painted a deep rose pink with a bluish tinge. The 
Palfreyman House (1947) was a soft grey green. The Frazer 
House (1950) was painted sky blue with lemon soffits and 
featured a locally sourced river rock wall. With the Russell 
House, Scott enamel-painted brickwork externally, an idea Boyd 
claims Peter Newell introduced to Brisbane after moving up 
from Melbourne. The fireplaces of the 1950s houses by Hayes 
& Scott were often painted with enamel paint. “We liked the 
primary colours used sparingly with white and of course the one 
thing that we liked very much was the use of black especially 
on anything seen against the sky ... so eaves, gutters, caps on 
chimneys and things like that.”15 The practice used colour as 
another compositional layer in projects like the Griffin House 
(1960) that featured alternating orange and yellow panels and 
the Jacobi House (1957) with its exposed roof beams painted 
burnt orange.
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10 Bishop House, 1962
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11 Interior views, Bishop House
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Gold Coast. Hayes & Scott was able to tap into the 
development boom of the 1940s and 1950s on the Gold Coast 
helped by Hayes’ connections and a shrewd move into the 
speculative housing market. Prior to the Second World War, 
Southport on the Nerang River was Queensland’s fashionable 
holiday town. Hayes had attended the Southport School from 
age five to twelve. Hayes’ parents had a modest beach house at 
Southport and were active in the Gold Coast social scene. He 
made use of these connections. In the first year of the practice 
Hayes designed a second two-storey brick beach house for 
his parents in Garfield Terrace, Northcliffe (1946), two doors 
down from the Northcliffe life saving club.16 He effectively ran 
the Gold Coast practice from his parents’ beach house on the 
weekends.
In 1946, perhaps sensing the opportunities it would open 
up, Hayes & Scott designed a speculative “coast house” at 61 
Frederick Street (1947). The speculative house was open for 
inspection on the Saturday morning prior to being put on the 
market. It was sold that morning and generated other beach 
house commissions. It was an innovative soil cement slab on 
ground house with a low-pitched fibrous cement gable roof and 
a boarded inline ceiling. A barbecue was located on the northern 
terrace behind a brick screen. It was the first house to employ a 
Breuer-inspired primary colour scheme that deviated from the 
pinks and greens being used by the office. The colour scheme 
included bright burnt orange with a grey green on the end walls. 
The Frederick Street speculative house and other houses such as 
the Pfitzenmaier House generated enormous curiosity and the 
practice on the Gold Coast started to boom. The single-storey 
slab on ground Klotkowski House (1967) on the Nerang River 
with its horizontal street elevation replete with metal louvres, 
clerestory pop-up over the kitchen, the Herford House (1958) 
(figure 4), the Corbould House (circa 1958) (figure 5) and 
Frazer House (1950) (figure 12) are evidence of the range and 
sophistication of projects designed by the practice on the coast. 
It is perhaps the paradox of the divergent approaches of 
Campbell Scott and Edwin Hayes that makes the work of the 
practice of particular interest. It is hard to reconcile Scott’s ethos 
with Hayes’ love of sensuous materials and recurrent tendency 
to directly reference projects sourced from international 
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magazines. Despite these differences there are identifiable 
signature motifs across the Hayes & Scott catalogue of housing 
projects, motifs such as chimneys with black two-inch chimney 
caps, timber ceiling linings fixed inline (directly to the underside 
of the rafters), a preference for flat roofs with clerestory pop-ups 
particularly over service areas, pergolas and the use of timber 
vertical joint exterior cladding and cream brick.17 The catalogue 
of houses produced by Hayes & Scott adds up to an impressive 
repertoire of tectonic solutions.
The single-storey slab on ground brick houses designed by 
Hayes & Scott are exemplary horizontal formal and spatial 
explorations. In projects like the Bishop House (1962) (figures 
10 & 11), Critchley House (1959) (figure 13), Zlotkowski House 
(1964) (figure 14), Brown House (1962), Gow House (1963), 
B. E. Scott House (1965),  and the Fidler House (1965), to name 
a few, the density of idea, careful calibration and ambition of 
these projects have the potential to inform future rethinking of 
housing solutions in south-east Queensland and beyond.
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